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Bungalow Bathrooms,

Jane Powell, 2001

Inside the Bungalow:
America's Arts & Crafts Interior,
Paul Duchscherer, 1997

American Bungalow Style,
Robert Winter, 1996

The Bungalow:
America’s Arts and Crafts Home,

Paul Duchscherer, 1995

The Arts and Crafts Movement
in California: Living the Good Life,
Kenneth R. Trapp, 1993

America Bungalow, 1880-1930,
Clay Lancaster, 1985

The California Bungalow,
Robert Winter 1980

Residential Architecture in Southern
California, 1939: Mediterranean to Modern,
Paul Robinson Hunter, 1998

Casa California: Spanish-Style Houses
from Santa Barbara to San Clemente,
Elizabeth Jean McMillian, 1996

Wallace Neff 1895-1982:
The Romance of Regional Architecture,
Wallace Neff, 1998

Irving |. Gill, Architect/Bruce Kamerling,
Bruce A. Kamerling, 1993

Irving Gill and the Architecture of Reform:
A Study in Modernist Architectural Culture,
Thomas S. Hines, 2000

The Art Deco House:
Avant-Garde Houses of the 1920s and 1930s,
Adrian Tinniswood, 2002

Historic Adobes of Los Angeles County,
John Kielbasa, 1997

Historic House of California,
Daphne Reece, 1983

Preserving the World's Great Cities:
The Destruction and Renewal

of the Historic Metropolis,

Anthony M. Tung, 2001

Federal Planning and Historic Places:
The Section 106 Process,
Thomas F King, 2000

Caring for Your Historic House,
Gordon Bock, 1998

Forging a Future with a Past:
Comprehensive Statewide Historic
Preservation Plan for California,
State of California Office of Historic
Preservation, 1997

Dictionary of Building Preservaticn,
Ward Bucher, 1996

Guidelines for Local Surveys:
A Basis for Preservation Planning,
Patricia L. Parker, 1992

All About Old Buildings:
The Whole Preservation Catalog,
Diane Maddex, 1985

Ageless Adobe: History and Preservation
in Southwestern Architecture,
Jerome lowa, 1985

What Style Is It?:
A Guide to American Architecture,
John C. Poppeliers, 1983
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A property shall be used for its historic purposes or be placed in a new use
that requires minimal change to the defining characteristics of the building and
its site and environment.

The historic character of the property shall be retained and preserved. The
removal of distinctive materials or alteration of features and spaces that
characterize a property shall be avoided.

Each property shall be recognized as a physical record of its time, place, and
use. Changes that create a false sense of historical development, such as
adding conjectural features or elements from other historic properties, shall
not be undertaken.

Most properties change over times; those changes that have acquired historic
significance in their own right shall be retained and preserved.

Distinctive materials, features, finishes, and construction techniques or
examples of craftsmanship that characterized a property shall be preserved.

Deteriorated historic feature shall be repaired rather than replaced. Where the
severity of deterioration requires replacement of a distinctive feature, the new
feature shall match the old in design, color, texture, and other visual qualities
and, where possible, materials. Replacement of missing feature shall be
substantiated by documentary, physical evidence, pictorial evidence.

Chemical or physical treatments, such as sandblasting, that cause damage to
historic materials shall not be used. The surface cleaning of structures, if
appropriate, shall be undertaken using the gentlest means possible.

Significant archeological resources affected by a project shall be protected and

preserved. If such resources must be disturbed, mitigation measures shall be
undertaken.

New additions, exterior alterations, or related new construction shall not
destroy historic materials that characterize the property. The new work shall
be differentiated from the old and shall be compatible with the massing, size,
scale, and architectural features to protect the historic integrity of the property
and its environment.

10. New additions and adjacent or related new construction shall be undertaken in

such a manner that if removed in the future, the essential form and integrity of
the historic property and its environment would be unimpaired.

PEGHR

““hese architectural design guidelines are a resource to
assist property owners in the restoration, renovation,
and preservation of residential structures of special

significance to the heritage of Torrance. The predominant

architectural styles of the early to mid 20th century that can
be found in Torrance are represented in these guidelines.

Many buildings are influenced by more than one
architectural style and are not pure representations of a
particular style, but often an interpretation of an
architectural style. As a result, a structure will possess some
or most, but not all of the characteristics identified. The
homes depicted represent the local vernacular architecture.
The goal of these guidelines is to assist homeowners in ways
to protect and preserve the architectural integrity of their
home when planning an exterior alteration, addition or
rehabilitation. The Secretary of Interior’s Standards for
Rehabilitation of Historic Buildings, which have been
included as part of these guidelines, provide a fundamental
basis for rehabilitating and preserving buildings.

The design guidelines emphasize the primary components
and architectural features of the structure: building form,
exterior materials, windows and roofs. A glossary of
architectural terms has also been included in this manual.
For further information about the various architectural
styles described and referenced in these guidelines, a list of
resources that are available through the Torrance Public
Library or Community Development Department has been
provided.

The City of Torrance would like to thank and acknowledge
the residents and property owners whose homes are used
in these guidelines.
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Finial: A sculptured ornament,
often in the shape of a leaf or
flower, at the top of a gable,
pinnacle, spire, or similar
structure.

Gable: The part of the wall
immediately under the end of a
pitched roof, cut into a triangular
shape by the sloping sides of the
roof.

Gable roof: A pitched roof having
a gable at each end.

Gambrel roof: A ridged roof with
two slopes on either side, the
lower slope having the steeper
pitch.

Gingerbread: Heavily, gaudily,
superfluously ornamentation
commonly used in Victorian
architecture.

Half timbered: Having a timber
framework with the spaces filled
with masonry or plaster. Detalil
creating the appearance of
exposed structural timbers on
plaster.

Hipped roof: A roof with four
sloped sides.

Lintel: a supporting wood or stone
beam across the top of an
opening, such as that of a
window or door or fireplace.

Massing: the unified composition
of a structure’s volume, affecting

the perception of density and
bulk.

Molding: A slender strip of
ornamental material with a
uniform cross section and
decorative profile.

Muntin: A bar member supporting
and separating panes of glass in a
window or door.

Oriel: A bay window supported
from below by corbels or
brackets.

Pane: One of the divisions of a
window or door, consisting of a
single unit of glass set in a frame.

Parapet: A low guarding wall at
any point of sudden drop, as at
the edge of a roof.

Pediment: A triangular gable cross
a portico, door or window; any
similar triangular decorative
piece over a doorway, fireplace,
etc.

Perforated: Pierced with holes, a
row or rows of small holes.

Pergola: An arbor or a passageway
of columns supporting a roof of
trellis work on which climbing
plants are trained to grow.

Pier: A vertical structural member.

Pilaster: A shallow rectangular
column projecting only slightly
from a wall and, in classical
architecture, conforming to one
of the orders.

Porte cochere: A roofed
structure covering a driveway to
provide shelter while entering or
leaving a vehicle.

FiISH SCALE
GABLE END,
GINGERBREAD

ORNAMENTATION

Exterior Materials &
Building Form

# asymmetrical, irregular massing
# two or three stories

# one story cottages

# articulated facades

# turret towers round, polygonal or
square rising from ground or
cantilevered from the second floor

& large porches, sometimes
wrapping around the side, turned,

carved or chamfered porch posts,
cutout or turned balusters

¥ predominant front gable

# spindlework or gingerbread
ornamentation

 perforated gables
# clapboard, shiplap siding

i decorative shingles, fish scale,
scalloped at gable ends

# decorative brackets

it dentils

NARROW VICTORIAN STYLE
WINDOW WITH ORNAMENTAL TRIM

Windows
# tall, narrow double-hung windows

# oriel windows

Roof

% steeply pitched hipped, cross
gable roof

# asphalt shingle
# finial ornamentation

& metal or ironing cresting

5

% exposed trusses
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Roofs: The original roof form
(shape, configuration, pitch/
slope), material (color, texture)
and details (dormers, vents,
eave depth, rafter tails,
brackets, soffits, corbels)
should be preserved.

Architectural Details: The
use of architectural elements
and building ornamentation
should be reflective of the
architectural style of the
building. The improper use of
details, materials, or
ornamentation in the wrong
context is discouraged.

Fencing: The design of fences
should be considered in the
proper historical context and
the character of the
neighborhood. Where no fence
exists in the front yard, keeping
the yard open is preferred.
Fencing, wall, and gate

materials and design should be complimentary to the main structure on property.
The height of fences and walls should be kept low and open to allow views into the

gt

Gabled roof Cross-Gabled roof
N
Tremaey
r/ _
|
N~
Shed roof Gambrel roof

N

Clipped Gable roof

Hipped roof

7

Mansard roof

Flat roof

yards adjacent to sidewalks. Chain link and wrought iron fan designs are

inappropriate fence materials.

xterior

Materials
& Building

F

orm

% symmetrical

massing,
rectangular
plan

5 clapboard,

tongue &
groove, or
shingle wood
siding

raised porch

| supported by

columns
topped with a
pediment

% two-story

porch or
portico across
the front
facade

. brick

fireplace/
chimney at
the end of the
gable

Windows
= small pane

double-hung
windows

“ symmetrically

balanced

3 wood framed
# wood shutters

(inoperable)

 bay windows

on first level

BAY WINDOW, SHINGLE SIDING

Roof

% gable, dutch
gable or hipped
roof

A DUTCH
COLONIAL WITH
STEEPLY PITCHED
GAMBREL ROOF
AND
CONTINUOUS
DORMER ACROSS
FRONT ELEVATION
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Guidelines for New Construction & Remodeling

Scale and Mass: The size and height of new buildings should be compatible with
the surrounding buildings. Emphasis should be made on human scale. Larger
building masses should be articulated or subdivided into smaller modules.

INCOMPATIBLE SCALE COMPATIBLE SCALE

Setbacks: The front and side yard setbacks for buildings should take into
consideration the surrounding properties and strive to maintain the prevailing
building setback along the street.

New

Setback
matches o Setback

neighbors t does not match

Parking: Garages, driveways and parking spaces should take access from the
alley to avoid need for installing a curb-cut. Garages should be oriented away
from the street or located toward the rear of the property whenever
possible.

Exterior Materials &
Building Form

# asymmetrical massing

# stucco walls with brick or wood
accents, quoin accents for French
Eclectic

brick or stone wall cladding

# decorative half-timbering

4% decorative masonry

% recessed entry usually under front
facing gable or under small gable-
roof portico

% large, prominent chimneys

Windows

% groupings of tall, narrow
casement windows

+ small pane, leaded or diamond
pane windows

Roof

= steeply pitched roof with little or
no roof eave extension

.. gable or intersecting/cross gable
roof

i late or wood shingle roof

% occassionally roofing material
rolled around eaves to mimic
thatched roof

FRENCH ECLECTIC
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rarc

_ he Prairie
style originated
in the early 20th
century in the
Midwest. It is
one the few TWO-STORY
indigenous PRAIRIE
American styles.
The Prairie style
emphasized the
importance of
harmonization
with the
landscape of the

Exterior Materials and Building Form

2. symmetrical and asymmetrical massing and plan

s stucco walls with smooth or sand finish
.+ emphasis on horizontal lines

- porches with flat roof and large plain square piers spanning

Midwest the front facade
through the uses - wide front doors
of horizontal ©* window boxes
lines and natural
textures. Frank Windows
_u_Ovd <<1mrﬁ.m -+ double-hung windows, multiple panes over a single pane
early works “: horizontal row of casement windows
embodied ' transom windows
Prairie School =+ sidelight windows

: ornamental, decoration, and stained glass

architecture.

ONE-STORY PRAIRIE .
== Roofing

tow pitched, hipped roof
gabled roof
tile roof

wide eave overhang

RS

MONTEREY STYLE WITH SPANISH COLONIAL FEATURES

RECESSED ARCHED WINDOWS, ARCHED ENTRY,
SMOOTH STUCCO FINISH, CIRCULAR GABLE VENTS

ONE-STORY
SPANISH
COLONIAL
REVIVAL

AR

Exterior Materials &
Building Form

flat stucco walls with smooth or
sand finish

arches and arcades at entrance or
across the front facade

small covered entryway, often
flanked by open porches

balconies with wrought iron or
turned wood balusters

tile accents

wrought iron grill accents,
decorative ironwork

Windows

arched openings
recessed with no window trim

arched recessed plate glass windows
in main rooms

double-hung or casement style wood
windows or metal-framed casement
style windows

Roof

red clay tile gable, intersecting/cross
gable or hipped roof

low-pitched or flat

red clay tile trim along top of parapet
and fringes for flat roof

circular gable vents often grouped
in threes
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